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"Chureh »r»»al*t" Ll a *erm M-rn '

fvine vustly more than the name usual-

fr_*«4lS. Comparutively few rea;
uniffratanda what lt mean-j to W tt*

, of onjan7*it and cho.rmu Itflf.
(Hherwi.ae. .*r..vailing coiidiMons woJld
l,e Mflfldilr ehflBffld. .

Tho bt*tt,-r th- brain is traincl, the

k,ncr will bfl thfl Wflrk on the o^an

Knch. (»ne n.u.t be ,.,'hooled to think
i,ten, COBCflBtffltfl and have the men *

ory well under eontrui. lake, for IB*

.taaec, the matter of .ound-Wflflfl* Mjaconat^ca. In one buildmg the kev

llll i-.ll he five feet fr... the injtru-
,,.,-r.t, vslnle in anotner lt Wttl BC

.,.,,%. Thfl liM of thfl building. PO-
,.n of the fltgafl ehambflr and hfl

£.eral rflsoaaaefl maat flll b- eaaflid-
ered, Th« -bb *rhfl *imply pUy* wttt-
(lUt i-fl.Cfl.rd t« bia »urrounding« arill

fmd thflt h* ia ere»tiBg "» impres»ioB
toulli n.:r.-n-iit from what he in

la u luii,"' building, in ordfli" tfl aTold
orcr-tOBCfl, ono mu,t play BlOWfl*
tnafl in '. satallfll one.

In th* traiaiag of na organist, nrsj
of ull independeaee ot movement mn*.

be Bcquired, My thifl ifl »."...»»'
nendence betwe«B th« hands and reflt,

,, thflt flflCh 44 711 plflf fl Bflfl totalljr
ditferent Irom thfl other I lus work

et the organ ihould bfl dilinentiy
Hudied nnd dflTfltoped until th.-
Ua of Maeh ean be played nrita ..**.

The rcaalu will amply eompen»at* roi
the titne and labor flXpflfldfld. rfl fll«

rect ¦ choir imni the »rgfl» bflBflB flnd
nt thc same time play thfl service, it

ll flbflolntflly nccessary to have a com*

mand over »nfl'i self in fltdfli to ««
trol others. Wl.cn thc qaartflt CBflll
4vas ii, rogBfl '¦'¦¦¦^ flrai nol ba
tant. Hut bow the qaartflt ia aupple-
mentfld by thc paid or roluntaer ehoru*
in flaftnr ehnrehfls, witli n o
have fuilv justified thfl ehangc, making
poaaiblfl a different »tyl* of moale al-
together thal arhieh ia mow ecele iaa-

tica] aad churchlr. Th« ornntsi and
ehoirmaater thonld InTflriablf be one.

Then tho work il boond to bfl in uc-

cord. In tfllflcting ¦ ehoir, tha organ¬
ist should have a gOfld Itnowlfldgfl flf
llie voice and naderatflad the Iflflding
pVinciplea gOTeming voice placement
and Diaath control Tho rei
should invanably be held Ifl the choir-
room with piflflO accompaniment.

If it be cuiiiposed of Balxfld roieefl,
hfl should know how to instruci in die*
tion and give \ocal flflzrelflflfl thflt will
produce an even and musical tone, as

\4-ell as correct intonation. A.-4 soon

as the rehearsal is well under v.&y
lhe Biitli<*ms flhoald be rchearsed a
taneUOn sf> n» ,,ot t0 have the choir
depend on the instrument. If deemed
nccessary, the latter part of the re¬

hearsal can he with thc organ, but the
less the better.
The organist must be a good dis-

riplmarian. N'ot necessariiy severe

and disagreeabie, but tirm and autliori-
tative in all that is done. Everything
must have a head. and the man who
directs must always let it be kBOWfl
that he underatflBfl* his business and

demand attention and strict discipline.
Knthusiasm counts for a good deal.

It ia a contagioua disease. Let the
man at the helm be enthusiastic over

the work and the elfect is bound to be
electric; results are more easily gained
and the work will be 3one cheerfully
and without conplaint.
The organist who looks for result*

mu**t allo4v ample time for preparation
of the work. The tasks of selecting
the music, nrranging the programs,
keeping the library in order, all re-

i.uire time. nnd for these he is re*

¦ponaible. The volunturies .should each
ba rahflarflfld. rflariatration decided
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upon and not played at sight »t tha
service. We often have excellent ad*
vice given regarding the "pulpit and
the new" b"1 litlle or n01*11"* about
the "pulpit and the organ loft." It u
the duty of every organist to see that

his music shall be in accord with the

service. Always be in communication
with the clergy; know- the character of
the services for the following Sunday
and arrange accordingly.
The Bflflfl.* of ,h<* >'e!,r shouId b9

taken into consideratton. no matter
what the denomination of the chureh.
Don't sing a renuiem at Christmas;
nor I.enten or Christmas music dur-

ing Eaater week. The modern orgariiat
must be familiar with the standard
eaaUtaa and or.-.torios, and be able to

plav and conduct them.
A thorough perusal of the subjects

of harmony and counterpotnt is W
diapenaable. It is taken for granted
that the nbility to transpose. modu-
late, read Bt sight and improvise ha*
been acquired. Kach is a necess.ty,
but, Itrange to say, young organists
and students often try to avoid them,
and. ln consequence, many men of UI*
ent fail to seeure a desirable position.
The securing of a position does not

imply that it can be retained for a

long period. This depends on the abil¬

ity of the organist. Study the needs
of the chureh. It ll not nccessary to
select anthems without musical Ylilue
simply to plflflflfl popular Uste. There
is much that is mclodic but good.
With judgment and discretion and a

proper amount of time spent over it,
the necessity of a low grade of music

is easily eliminated. Keep increasing
the repertorv and find new selectiona
that will up'hold the interest of both
choir and congregation.

BROOKLYN'S INDtLPENDENCE.
By CHARLES ALFREDO SALMAGGI.

li.ough it is gencrally understood
that New Vork City is °no of the
world's leading musical centres, and
though the leading theatres. concert

halls and opera houses are situated in
New York, Brooklyn contributes very
largely to tho audiencc.i.

Bnrflly nnd Iteadily Hrooklyn is
building for itself a plfltfl nmong tho
must important musical centres. He-

ing a part of New Vork, her musicians
are gencrally under tood as being N'ew

Vorkcrs, but Hrouklyr.ite.> begin to be

quite independent, and the t:me is past
when tho Kast Kiver had to be tra-

vcrscd before they could hear a good
concert or an opera.
The world's greatest flrtlstfl often visit

us hero; the entire Mctropolitan Opera
t'ompany appears in Hrooklyn several
wet-ks each season, and the F.nglish
opera companies are with us almost

throughout the entire season.

We have excellent concert halls and
t'neatres, probably the fmest examplfl
of whieh ia the Hrooklyn Aeademy of

Music. Hero the Mctropolitan operas
are given. There is also a large con¬

cert hall in whieh is one of the finest

organs in America; several lecture
halls, a flflflt number of studios, class-
rooms and art galleries.
Thero was a time when Brooklyn's

advanced music students found lt im-

perativc to go to New York for lessons,
but the large number of competent
teachers and excellent conservntories
right at home make this unnecessary,

Furthermore, thc young fo!k3 seem to
be kcenly interested in musical affairs
here. They have organized a novel
plan by arranging meeting place*
mostly in the public schools) at whieh

once a week young and old spend a few
pleasant hours, entertained by the tal-
ent of their own locality. Thi* plan
has met with wide favor and enthusi*
asm, and new societies are daily or¬

ganized.
It i* the miss that counts!
Brooklyn is actively working itself

toward a distinguished position in thl
world of music.

Make a study of hymn tanea. Th*
congregation ha* an opportunity fc
sing only ln hymna and reaponsfla,
Therefore, make thia part of the Mr*
vice an inspiration and aomething tfl
be looked forward to,
An organist must be pron.pt anj a«a

that his choir are in place at the bb.

pointed hour ready for work,
It can be .-een at a glance that tha

demands of the modern organut ara
manifold. He is called upon to do
many things, and all are suppu-,ej to
be done equally well. He Blflat study,
attend the opera, hear the best orches.
tras and concerts anu. keep himself
generally informed.

AMERICAN SINGERS OP.
PORTUNITY.

By TOWNSKM) H. FKI.lOWs.
Are you aware of the fact that th«

income derived from the concert and
oratorio field by our first class suiijeri
amounts to an exceedmgly large sura

of money each year?
Do you know that many of ojr sing.

ers in this field are making incomes far
in excess of thoso who are liflgiag in
grand opera?

Did you ever stop to think or realize
that very many of the leading operatic
ertists are only too anxious tfl t;ike up
this braneh of the profossion, and that
for their etforts in this directiofl a aai-
nry of from $1,000 to Sl.'iOO a m^ht n

a thin* of ever;, day occurrence?
Do you know that the yearly incoma

Of the popular concert and oi
artist can be placed at from f2.*i,000 te
$35,000 fl year?
The concert and oratorio r.el,| bj »he

inhcritance of the American artist If
you, American singer, really aspire to
come in-to the heritage thal rightly he-
longs to you; if your hope La CBBtred in

this direction, there la n" reaaea why
you should not flttfllfl thfl hfllght* and
the income that goes with it.
You will hav* to nutke up rflor rr.inl

to one thing in particular, wi. ch many
of our American singer*" seem to have-
overlooked. and that la tl .

Bge American, when hfl Bl '.. |©«* to *

concert. would like tfl hear lOng* sung
in the Knglish language hy aingflra who
thoroughly BflderaUnd Engliah dictioa.
Many of our 7-mgers aeem to think

that the Bngtiah language ia BOl good
enough to sing in; that it il neceaaary
for them to exploit the French -rman

or Italian, possibly the Rus--i.ii lan¬

guage upon an audience of Amencana.
This may satisfy the singer. but. with
few exceptions. the listeners are borcd,
though too pohte to say anything.
Be an American. If you are in

France, sing in French; in Germany,
sing in German; in Italy, sing in Ital¬
ian But if you want to make a ntrai

for yourself in the hearts of the peo¬
ple sing in the language of the country
in whieh you were born. and show that

you are able to take your p'ace at the

top.

D A N C I N G

AD. NEWBERGER
Member of TKe American Society of

Professors of Dancing. and The Society of Teachers
of Dancing. Berlin

BROADWAY STUDIO
2307 BROADWAY

Between 83d and 84th StreeU

THE CARLTON
106 WEST 127TH STREET

Near Lenox Avenue

THE VIENNA
131 EAST 58TH STREET

Between Lexington and Park Avenues

Instruction in the Newest Modern Dances, Interpretive
Classic Stage Dancing and Physieal .Education

Phone Schuyler 5200

Entertainments arranged
for Balls, Fetes. House
and Garden Parties.

Prn.ilr Instrurlionin.V'tliflic and MflWffl

DANCING
MARGARET S. CRAWFORD,

Salon de Dante,
147 W. 57th St., New York. Tel., Columbut 8119.

Class and Private Insttuction in

Modern Dancing, Classic
and Grace Culture

STUDIOS OF ALL ARTS

Social Director and Originator of the most reeent Society Dances

HOLLAND HOUSE
Fifth Avenue and Thirtieth Street, New York

and CHATEAU DU PARC
Park Place, Corner Vanderbilt Avenue, Brooklyn, N. Y.

Telephone 204 Peotpect

A. R. KOCH'S SON _

Park studios
15&-160 Park Place, at Flatbuih and Seventh Avi., Brooklyn, N. Y.
CORRECT INSTRUCTION IN THE MODERN DANCES

Phone or Write for Proapectua. Telephone Proipect 4470

OUR CREED.
The Tribune uaea ita beat en-

deavora to inaura the truttworth-
ineaa of every adverrJaement it printB
.nd to avoid thfl publication of all
advertiaementa containing mialead-
ing ttatementa or claima.

BENA HOFFMAN
Privatt Stndio: 49 Wnt S7tk St.

All Modern Dances
Tangiit Oflaatlly

Tango and Fox Trot
A Nprr.ltr

rortonal \it<«ntlon T*l NflflB WBa


